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Essential Language Definition

Tonal shading The variation of shading from light to dark

Line A continuous mark made on a surface by a moving point

Portrait A picture of painting of a person/animal, a portrait is not created by the sitter

Structure A 2-dimensional area defined by its outline used to create patterns.

Proportion The relationship between parts of art such as size or scale

Composition How lines, shapes and colours are placed in art

Contemporary Something that is here and now – for an example an artist who is alive and working

Pattern A repeated decorated design created usually using shapes, lines or colour

Cultural The ideas, beliefs, customs, thoughts and ways of living of a certain group of people

Abstract Art that does not look like a simple sketch, often uses shape, colours and lines

Geometric A simple shape such as square, triangle or circle that have rules based on maths.; often found in patterns.

Art history Tells us about important events in art history

Art Year 8 Glossary – space to add your own words  



YEAR 8 

DRAWING 

EXAM

You have two lessons to draw and shade a leaf.
• Fill a piece of A4 paper with your drawing.
• Add detail. For example: Veins & Cells.
• Shading your leaf will help you achieve a higher grade.

NO TALKING.

EXAM CONDITIONS

Progress 

Indicators: 

Good

Accurate 

shape 

including 

veins.

Pencil 

shading: 

Dark, 

Medium & 

Light tones

Progress 

Indicators: 

Excellent

Leaf looks 3D.

Leaf shaded 

using Dark, 

Medium & Light 

tones.

Shadows & 

highlights 

added.
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Gustav Klimt lived in Vienna, Austria.

Klimt started his career as an apprentice in his father’s 

jewellery business. His work included engraving 

geometric patterns onto the surface of gold jewellery.

 

Klimt’s first paintings as a professional artist were 

Landscapes. 

Klimt painted portraits of women, surrounded by 

geometric patterns. Including; Spirals, Triangles, 

Squares, Circles, Diamonds and eye shapes.

The patterns used by Klimt were the same patterns he 

engraved onto gold as an apprentice jeweller.

Klimt added gold leaf to his paintings to make the 

portraits look like jewellery.

His portraits made Klimt a rich man.

Klimt is one of the most copied artists. 

His work is regularly used by designers and advertisers. 

GUSTAV KLIMT
1862-1918
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AFRICAN 
NDEBELE 
PATTERNS
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Effort:                                    
WWW:
EBI:

Task:
Copy the lines onto the template.

Number each box to help you work out what lines go where.
Shade the areas with pencil. Use light & shade.

Pay attention to detail.
Use a rubber to add Highlights.



Portrait Self Portrait Tone Texture Value Scale Mona Lisa Artist

Proportion Structure Develop Shadow Highlight Blending Mark Making

Base colour Mid Tone Circular 
motion

Hatching Template Angle Water colour

Style Compose Illusion Warm Cold Vibrant Bold

Delicate Elegant Intense Expressive Layers Fine Art Light

Shade Geometric Natural Photographic Refined Stylised Surreal

Timeless Vibrant Vivid Symmetrical Line Mood Media

Still Life Pattern Culture Observational Graphite Collage Acrylic

Chalk Pastel Crayon Application Sculpture Engrave Design

Smooth Skin tone Abstract Monochrome Rich Tones Continuous Zigzag

Horizontal Repetitive Primary Secondary Neutral Form Curved

Balanced Focal Point Angular Stippling Creative Contrast Depth

Space Brushes Font Negative Space Colourful Foreground Background

Key Words – 
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